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FOREWARD

By Kate Emburg

“‘I have so got ambition,’ Trixie told him (Jim) with a toss of her head. ‘It’s all settled. Honey and I are going to be private detectives, aren’t we Honey?’

Jim hooted with laughter. ‘And call your agency School​girl Shamuses, Incorporated,
 I suppose. I can just see your business cards,’ he went on gaily. ‘“When the FBI gives up, we take over,” printed in red.’

Honey and Trixie couldn’t help laughing, too. When they subsided, Trixie said, ‘You’ve got to admit that we were pretty smart about finding you, Jim Frayne.’

‘That you were,’ he admitted. ‘Are you two really serious about being detectives?’” (The Gatehouse Mystery, p. 37-38)

When Trixie Belden joined the ranks of the established girl sleuths in 1948, “serious” wasn’t the word to describe the impulsive, fun-loving tom​boy. The character of Trixie, herself, was thirteen years old, a mere child compared to the more mature heroines who headlined the mystery series of the day. At sixteen, Nancy Drew’s school days were alluded to in book one, then left behind in a cloud of dust as she sped away in her blue roadster. Judy Bolton, who once longed to join the popular crowd at school, was by 1948 a married woman with a foster child. Jean and Louis Dana, seventeen and sixteen respectively, did their sleuthing in dresses and heels; and while they attended boarding school, they were so mature that their teachers were more likely to need their help (books 2 and 12) than the other way around. Cherry Ames, Registered Nurse, had already gone to war and back. Vicki Barr, stewardess, had just started solving mysteries in the course of her career. Trixie Belden, who lived at home with her parents, was hardly in their league.

In fact, the new trend in girl detectives was exemplified by the other girl sleuth who debuted in 1948: Connie Blair. Connie, at seventeen, was a high school graduate who left home in book one, got a receptionist’s job in book two, and quickly rose through the ranks to become an advertising executive—while still only seventeen! Female sleuths in the 1950’s, whatever their chronological ages, were young women, not girls. As world travel became mandatory and chaperones were unheard of, few people—at first—took Trixie Belden seriously.

Why should they? She didn’t even have her own series. Although Trixie solved her first case in 1948, the second volume wasn’t published until 1950. It took another year for The Gatehouse Mystery to make it a full-fledged series. The fourth book didn’t appear until 1954.

Trixie Belden was off to a slow start. Published by Whitman, a company known more for its paperdolls and colouring books than for book-length fiction, the Trixie Belden series was sold by dimestore chains, nearly all of which have since gone out of business. While Trixie graced the wire re​volving racks at Rose’s, Woolworth’s, and W.T. Grant’s, all the other girl sleuths mentioned above were sold by bookstores and elegant depart​ment stores. Nancy Drew and the other series published by Grosset & Dunlap may have been deemed “trash” by librarians, but they were the gift of choice for doting parents and grandparents.

And who were these people who shopped at Macy’s, Strawbridge’s, Wanamaker’s, and Gimbel’s? Generally, they were the well-to-do. Daugh​ters growing up in these homes had stay-at-home Moms, but they also had housekeepers. They could relate to Nancy Drew supervising house​keeper Hannah Gruen, or the Danas’s difficulties with their airheaded maid, Cora Appel. Because divorce was generally unacceptable to the society of that day, girl readers of the 1950’s had live-in Dads. Their fa​thers were lawyers like Carson Drew, doctor’s like Judy Bolton’s father, and university professors like Vicki Barr’s dad. A girl could have a career, but she was expected to give it up when (not if) she eventually married. In real life, girls were beginning to chafe against their expected roles of wives and mothers, wondering if there might not be something more. In books, Judy Bolton dreamed of being a policewoman and Cherry Ames chose nursing over romance, again and again. But Judy married Peter, and lived vicariously through his FBI career, mirroring another popular redhead of the 1950’s: Lucy Ricardo of I Love Lucy. Cherry Ames, follow​ing society’s dictates of choosing a career or marriage, never stopped to question why she couldn’t have it all.

But where was Hannah Gruen’s daughter in the 1950’s? Certainly, chil​dren of lower classes knew that not everyone had servants, not every​one’s Dad was a doctor, and most kids had to do distasteful household chores such as dusting, cooking, weeding the garden, and tending obnox​ious siblings. In truth, lower class families such as the Vincenzos, Langs, Bradys, and Ritters are frequently seen in the Judy Bolton series. At worst, they are criminals. At best, they are nice and we should make friends with them but they are not us. The “us” that read Judy Bolton books was roughly from the same economic background as Judy herself. The “us” as represented by Selma Brady was too poor, and too busy work​ing, to buy and read series books. If she read, it was at the public library, where series books were pretty much banned.

Things changed in the 1960’s. For a variety of reasons, the poor got richer and the middle class got poorer. Welfare was firmly established. In the 1960’s and the 1970’s, when teenagers rather than heads of households were abusing drugs, a family on welfare could live a lifestyle that ap​proximated a middle-class working family. At the same time, divorce be​came acceptable, then commonplace. Since marriage wasn’t forever, women had to stop seeing it as a career and forge permanent careers of their own. A working mother was no longer the sign of poverty it once had been. A housekeeper was no longer the norm, it was a luxury.

At the same time, the average person in the 1960’s and 1970’s was more educated than her counterpart in the 1940’s and 1950’s. Civilization had progressed to where sixteen-year-old girls like Irene Lang in the Judy Bol​ton series didn’t have to work in factories to support invalid fathers. Mod​ern-day Irenes attended high-school full-time, then college on full scholar​ships, while their fathers received Aid to Families with Dependent Chil​dren and Social Security Disability. “Poor” girls had more time to read, more interest in reading, and more money to spend on books. At the same time, middle-class girls found the old, elitist world of the white-gloved ladylike sleuth receding farther from their everyday experience.

Women’s lib had arrived! And it wasn’t about wishing you were a boy. It was about realizing you were brave, smart, and talented. It was the dawn of Girl Power and Girl Pride. Feminists proposed the radical idea that it was okay to be a girl.

In many ways, Trixie Belden was the poster child for girls growing up in the 1960’s and 1970’s. If Nancy Drew was the ideal that we could never attain, and Judy Bolton was our beloved older sister who tried but was never quite able to change her world, then Trixie Belden was us.

And it was okay to be us. It was okay to be a tomboy like Trixie. It was okay, even preferable, to grow up having to pull weeds and baby-sit, rather than live in a mansion like Honey Wheeler. It was okay to think of being a detective as a real goal, not a silly fantasy. We didn’t have to be rich, beautiful, or ladylike to achieve our dreams.

And boys? The Trixie Belden series taught us that boys might scoff at our dreams, but that’s their problem, not ours! When Jim Frayne laughs at Trixie’s plan to start a detective agency, she doesn’t slink away in defeat. She doesn’t put on makeup and act helpless in the hope that he’ll like her better. Trixie is true to herself. If Jim likes it, fine. If not, it’s his loss.

But Trixie is no caricature of a superwoman. The boys and girls of the Bob-Whites are truly equal. Each brings his or her unique strengths to the group. Trixie, though the series heroine, doesn’t best her fiends at every turn. She’s not as pretty as Di, nor as diplomatic as Honey. ~She needs Brian and Jim to tutor her in math. Brian, not Trixie, takes charge of ad​ministering first aid when Mr. Maypenny is injured in The Black Jacket Mystery. Mart, though obnoxious at times, risks his life to help Trixie in The Mysterious Visitor. It is this cooperation between the sexes that at​tracted boys, as well as girls, to the Trixie Belden series.

The affordable, accessible format of Whitman’s Trixie Belden series be​came an advantage. Kids could buy them anytime with their allowance money. They didn’t have to wait for a present from Grandma. As kids of all economic background devoured the Trixie Beldens, they discovered a world where each character’s viewpoint was equally valid.

The nouveau riche, as represented by Diana Lynch, needn’t be vulgar social-climbers. Old Money, as represented by Honey Wheeler, needn’t be stand-offish snobs. Abused children like Jim Frayne needn’t be pa​thetic victims. Juvenile delinquents, like Dan Mangan, could mend their ways. Everyone was different, yet they could work together as equals. They were all “us.”

Trixie is the best-known of the Schoolgirl Shamuses, though not the only one. This book deals with four mystery series published by the Whitman Publishing Company between 1948 and 1986: Trixie Belden, Ginny Gor​don, Robin Kane, and Meg Duncan.

Why these four? Trixie Belden was created by Julie Campbell Tatham, who wrote the first six volumes in the series. The five-volume Ginny Gor​don series was also created and written by Campbell. Most, if not all, the Robin Kane and Meg Duncan mysteries were written by two of the later Trixie authors. While not Trixie clones, these three series share Trixie’s philosophy.

“Are you two really serious about being detectives?” Jim asks. Apparently, Trixie and Honey were serious enough to spark three sister series, stay in print continuously for thirty-eight years, and influence an entire genera​tion. Not bad for a couple of schoolgirls!
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I.

MEET THE SCHOOLGIRL SHAMUSES

{Illustrator: Jesse Knight}

A BRIEF HISTORY OF WHITMAN’~S SCHOOLGIRL SHAMUSES

Whitman was a subsidiary of the Western Printing and Lithographing Company, which in turn began as the Westside Printing Company of Racine, Wisconsin, in 1905. Originally the shop did only commercial print​ing, but it began to seek “filler work” in between larger orders to make ends meet. One of these jobs was for Hamming-Whitman Publishing Company of Chicago, which went bankrupt, and was taken over by West​ern. Whitman Publishing Company was then born, publishing mid- to high-priced books. In 1918, an order was misinterpreted and far more books than were wanted were produced. According to Ginny and David Brown:

“Sam Lowe averted disaster and forged the future path of Whitman by going out and selling the over-produced books to Woolworth and other syndicates.
 Up to this time, the syndicates had not paid much attention to chil​dren’s books. They carried only a basic line of classic ti​tles. Lowe managed to convince the syndicates that a market existed for new and original books. He operated on the premise that ‘nothing was too good to go into the ten-cent line.’”

In the late 1940’s, the Western (a.k.a. Whitman) Publishing Company called a meeting of New York literary agents. The purpose: to locate fast-moving, well-written mystery stories which could be produced and mass-marketed at prices kids could afford to pay themselves. These books would not only be alternatives to comics, but to the higher-priced series books currently on the market. In addition:

“These books had, and continued to have, their niche in that they were interesting to children yet parents could rest easy knowing their children were actually reading and not just looking at pictures.”

Julie Campbell Tatham
 was requested to do two girls series. These be​came the Ginny Gordon and Trixie Belden series. The Ginnys lasted for 5 titles, but such was the strength of the Trixies that they went on for three decades, and 33 titles after Campbell stopped writing them. As she later said:

“(Whitman) had the intelligence to realize that if series books were written by good writers they could contribute a lot toward teaching the kids to read. And I don’t mean learning to read. I mean loving to read.”

Although some critics feel that the Campbell titles are the best-written, Western was still lucky enough and smart enough to select talented writ​ers to continue the series. While occasional factual errors would creep in (the colour of Jim’s eyes, the gender of a horse), and later authors tended to spend less time on character development (possibly because of the shorter length of the books), they were still able to create entertaining, yet believable mysteries, and keep Trixie relatively true to the vision of her creator. This accomplishment cannot be underrated.

The first of the Kathryn Kennys appears to have been Nicolete Meredith Stack, who wrote at least five, and possibly more, of the books from vol​umes 7 to 16, which would explain their high quality and relative consis​tency as far as style.
 Stack began her juvenile book writing career in the 1950’s, and wrote a number of other books for young and adolescent readers, including a couple of single titles for Whitman.
 These ten books continue the development of the characters in the series, and see the ad​dition of a new main character, Dan Mangan.

Julie Campbell reported that while the publishing company had been down on romance between the characters, readers were quick to pair up Trixie and Jim, Honey and Brian, and Di and Mart. We can see a touch of attraction—physical and mental—in The Mystery Off Glen Road:

“Jim slid down the roof and, grasping the gutter for a second, swung himself to the ground. Trixie couldn’t help giving him an admiring glance. All of the boys were strong and supple, but Jim was the most athletic one of them all. There really wasn’t anything worth doing that Jim couldn’t do—and do awfully well.” (p. 113-114)

Stack inserted more romance into the series, particularly into the Trixie / Jim relationship. In The Mysterious Code (volume 7), Jim gives Trixie an orchid, although he doesn’t personally escort her to Di’s pre-Valentines party; and in The Happy Valley Mystery (volume 9), he gives her an ID bracelet with his name on it. Prior to this, he had told her:

“‘I hate to think of my sister and my—well, you, Trixie, getting into such tight places all the time.’

Trixie didn’t have a word to say. She wondered what Jim had been about to say. She asked herself, ‘Was he going to say that I’m his best girl friend? Darn it, now I’ll never know.”

Trixie may wait for Jim to make the first move, and smile shyly when pre​sented with the ID bracelet, but she’s bold enough, especially considering the time the book was originally written, to get him to be direct about his feelings:

“‘You know what it means, don’t you?’ Jim asked.

‘Tell me,’ Trixie answered.

‘It means that you’re my special girl, Trixie,’ Jim said. ‘As if you didn’t know that already….’

Trixie looked happily at her bracelet, reached over and put her small, sturdy hand into Jim’s.” (The Happy Valley Mystery, pg. 281-282)

In volume 5, The Mystery Off Glen Road, Trixie pretended to go “all femi​nine” and boy-crazy but it was part of a plan to convince her father to take her diamond ring out of the bank so she could use it as collateral for Brian’s jalopy. In books 7 to 16, Trixie begins experiencing bouts of un​deliberate “femininity,” but she always overcomes the feeling quickly. While some readers were disconcerted by the occasional focus on clothes and romance, the change was natural and normal for a teenager.

“‘We’ve been shopping, too, for the party,’ Trixie said. ‘A new dress!’ she said excitedly. ‘I never knew it could be so much fun to buy clothes. I won’t even tell you what it’s like, Diana. You’ll see at the party.’ Trixie’s blue eyes twinkled. ‘Moms may make swan out of me yet. That would be a laugh, wouldn’t it?’

‘I don’t know who would laugh,’ Diana said. ‘Honey and I keep telling you that you’re getting prettier every day.’

Trixie reddened and changed the subject. ‘I’d give any​thing to know who those other people were who were with Bull Thompson when they stole the desk.’” (The Mysteri​ous Code, p. 195-196)

And when Mrs. Lynch suggests, “Maybe the girls will change their minds (about their careers) by the time they finish college”—

“‘Not me,’ Trixie said, the box with the white chiffon dress forgotten, the green slippers farthest from her mind.’” (The Mysterious Code, pg. 197)

Two volumes, 8 and 12, hint at other romantic possibilities—between Trixie and Dan. The relationship between the two in The Black Jacket Mystery (which marks Dan’s debut), is reminiscent of that between the average Harlequin Romance hero and heroine—an initial clash, followed by a series of confrontations and complaints:

“‘If you ask me, Hon, he just doesn’t dare to ride. He’s afraid!…’

‘Oh, yeah?’ Dan’s lip curled. ‘Big talk, freckles….’

‘Take it easy, cowboy,’ she advised.” (The Black Jacket Mystery, pg. 99)

“He makes me want to chew nails!’ Trixie stormed.” (pg. 105)

“‘Of course we did,’ Trixie said impatiently. ‘And you saw us, too. You were looking right at us when we waved. And I don’t know why you’re trying to say it wasn’t you.’

‘Because it wasn’t!’ Dan’s black eyes snapped with an​ger.” (pg. 122, 124)

Trixie: “I try to be nice to him, but—well, he just sort of rubs me the wrong way, Honey. You know, they say if you rub a cat’s fur the wrong way, it sends out sparks. That’s me, shooting out sparks. And I can’t seem to stop.” (The Black Jacket Mystery, pg. 126)

In the Harlequin Romances, the conflicts lead to romance; here, they only lead to friendship (darn it!), although there are readers who hoped for more! It is interesting to note that it is Dan, not Jim, that Trixie skates off with at the close of this book. Jim has apparently gone ga-ga over one of the Mexican señoritas:

“Jim had Delores and Brian had Lupe, on proud right arms, and the two couples were skating out onto the ice…”

Trixie: “‘Let’s go find Dan and Mart and do some skating ourselves….’

And a few minutes later,… Trixie and Dan skated out onto the lake….” (pg. 281)

Trixie shows something of an interest in Dan in The Mystery of the Blink​ing Eye, as well, and has enough moxie to ask him to dance! A girl asking a boy to dance! In 1963!

Trixie: “‘Come on, Dan, you haven’t danced at all, and this time you’re dancing with me!’

Dan protested. ‘I haven’t danced because I don’t know how. You know I can’t, Trixie.’

‘I know you can’t if you don’t try. Come on!’

Trixie waited until he got to his feet and took her hand.

‘It’s your funeral… your feet’s funeral, anyway,’ Dan said.” (pg. 144)

Later in the book, Dan’s knowledge of New York City, combined with Jim’s recognition of Trixie’s handwriting, saves Trixie’s life. Following the rescue, we have an interesting scene:

“Dan paced up and down the room nervously. ‘Trixie, we called the police and they came right away. That ride in the squad car was the longest ride I ever took in my life.’

‘It was for me, too,’ Jim declared. ‘Trixie, I’ll never forget how I felt when we found you!

Trixie held Jim’s hand tightly. With her other hand she caught Dan’s hand. For a long time she didn’t speak.

‘Three of them!’ she said finally.” (pg. 242)

The reference is to the criminals, but one can’t help but think what might have happened, romantically, between these three friends, if the publish​ers hadn’t been so against romance in the series. Rosemarie DiCristo writes:

“If the choice were between Jim and Dan, I’d pick Dan as ‘right’ for Trixie. The early Jim was okay (if a bit “honorable and ethical”), but the later Jim became a stereotype of honourable and ethical—and pretty dull. He tended to ‘father’ Trixie the way Peter Dobbs ‘fathered’ Judy Bolton; but it was worse in the Trixie books because Jim was only 15, not in his mid-20’s. Dan was a good character, or would have been if the authors had given him lines other than ‘Gee, Trixie, I can’t take part in this mystery. I have to help Mr. Maypenny with the weeding.’ …I think ultimately, over the long course of a marriage, Jim would have been ‘Arthur-like to Trixie; he’d be a bit dull and settled and would take away some of Trixie’s spunk.”

When the editors at Whitman compiled the booklet of “Trixie lore” in the 1970’s, they repeatedly urged the writers to “downplay” the romance. (Sigh!) Although Trixie feels “her heart flutter as she recognized Jim’s handwriting” (p. 63) in volume 24, The Mystery at Saratoga, we’re told:

“Trixie firmly denied to the other Bob-Whites, and usually to herself, as well, that Jim was a ‘boyfriend.’ Still she had to admit that, at times, his opinion of her was more important than that of anyone outside her family.” (p. 56)

All of which leads the reader to wonder—what happened?? He gave her a bracelet—did he take it back? Did they break up? According to Trixie edi​tor and author Laura French, downplaying the romance was part of the “slippery slope” fear that also led to the characters being frozen in age. In this case, the publishers were afraid that if the series continued, each author would take the romance a step further, and “eventually they have to wind up in bed.” So later books would generally reiterate that there was a “special feeling” between Trixie and Jim, and leave it at that. The com​pany felt that the books were for pre-adolescents who liked reading about kids older than themselves, not 13-year-olds like the heroine. However, this ignores the success of books in which the heroine aged, such as the Betsy-Tacy, Anne of Green Gables, and Pollyanna series. In particular, the Betsy-Tacy books were designed for readers to grow along with the characters.

Stack appears to have continued writing Trixies for Whitman until 1971, when volume 16 was published. Then followed a gap of six years during which no new titles were produced. The series came back with three titles (volumes 17-19) in 1977. Stack was still alive at this time, but had possi​bly retired from writing, as biographies for her do not list any titles for her being published this late. Although there had been a few inconsistencies in the books thought to be by Stack, the growing number of different authors made the books less uniform in nature, although the stories were still entertaining.

When the series made its comeback in 1977, the length of the books and the time the authors had to write them in was shortened. This meant the authors had less space and time for character and plot development and relied on general descriptions of the characters and earlier stories, pro​vided in “Trixie lore” mentioned previously. This collection of information was helpful, but not entirely accurate; this led to some factual errors in later books.

One Kathryn Kenny, Gladys Baker Bond, did add a significant develop​ment to the stories, with the addition of Trixie’s cousin, Hallie Belden, with whom Trixie does not always get along. The first Bond title, volume 17, The Mystery of the Uninvited Guest, also contains more introspection than some of the other books in the se​ries:

“Now she sensed that no matter what adventure grew from the suitcase mix-up, Trixie Belden faced the biggest mystery of all, the mystery of self—the enormously im​portant question, Who am I?

Finding an answer must include knowing Hallie.” (p. 25)

Bond also hinted at a possible romance between Hallie and Dan (Hallie deliberately changes horses to ride with Dan instead of her cousin Mart, and “With her arms barely touching Dan’s waist for balance, Hallie rode easily.”—p. 89), but Dan gets left behind in the second Hallie story, The Sasquatch Mystery, so this is never fully developed—probably at the company’s dictates.

Volumes 17 through 34 were approximately 20-30 pages shorter than the average length of the previous 16 volumes, and the font size also grew larger, so that there were fewer words on each page. Books from volume 35 on have only approximately 190 pages, a big drop from the length of the original books—indicating a significant drop in the targeted reading age. Corresponding with this, Trixie and her friends seem younger and less knowledgeable in these books, as well. For example, in volume 10, The Marshland Mystery, Brian knew all about botany, but in volume 19, The Secret of the Un​seen Treasure, when Jim says “I’m no botanist,” Brian replies, “Neither am I.” In volume 22, The Mystery at Mead’s Moun​tain, Trixie says she can’t drive a car, but in volume 15, she had said with self-assurance, “No, I’m not (old enough to drive), but my father lets me drive up and down our driveway. I can handle a car.” (p. 198) Yvette Zaepfel senses that Trixie seems younger in volume 23, The Mystery of the Queen’s Necklace, than in ear​lier books:

“(Trixie) misuses vocabulary a lot, and then Mart makes fun of her…. Mart’s always made fun of Trixie, but, usu​ally he doesn’t have such an obvious reason. And Trixie seems a lot more plagued by self-doubt. Again, she’s al​ways done it, but (here it’s more than) the personal looks thing. In this one, she actually worries about what people think of her deductions, personality, age, etc.”

The “youthening” of Trixie, of course, was the decision of the company, not the individual writers. If the company had opted to continue the ro​mance aspect of the series, Owenita Sanderlin, author of volume 23, would have been an exceptionally good choice to write these titles, as she had handled teen romance well (that is, intelligently and realistically) in two of her previous books. In Jeanie O’Brien, the heroine receives a kiss—a French kiss!—and a marriage proposal; and Tennis Rebel, ends with a romantic scene that it’s not too hard to imagine happening between Trixie and Jim (or better yet, Trixie and Dan!):

“The white fog was all around. It enclosed them in a quiet, faraway place. Just Kelly and Mike.

The fog rolled away. The red sun set in the west. It dis​appeared behind the rim of the sea….

Mike tipped her chin up and kissed her. A sweet, warm kiss that wasn’t brotherly.

She leaned back against his chest. His strong brown arms closed around her. And they talked and talked.”

Sanderlin does manage to “sneak” one scene for the romantically inclined past the “censors” in volume 23:

“‘There’s Jim!’ Trixie shrieked as the tall, red-haired boy came running toward them.

‘Am I glad you’re all safe!’ He threw his arms around Trixie and whirled her until she was dizzy.” (p. 207)

In volume 27, The Mystery of the Ghostly Galleon, Trixie actually be​lieves that “Lucy Radcliffe,” an eighteen-year-old spy and author, is a real person, and seems very emotional:

“All at once Trixie blinked back hot tears that threatened to spill down her cheeks. In the past few days, she had found Mart’s teasing to be almost unbearable.” (p. 29)

Briefly trapped in a dumbwaiter in this book, she is forced by the other BWG’s to lie down and gets lectured until “she knew that one more re​mark would make her burst into tears” (p. 72). She thinks to herself, “I seem to cause nothing but trouble for everyone.” (p. 82), and Brian actu​ally says to her, “You weren’t dumb enough to go looking for more secret passages, were you?” (p. 146) There’s nothing wrong with a heroine being emotional, and Trixie has had tears well up in her eyes before, but it’s a big change from when she sat up after nearly drowning in volume 11, The Mystery at 
�Note: In the original version of the book, Jim calls them “moll dicks,” but since the focus here is on school-age girl sleuths, we have gone with the latter term.


�In this case, syndicate is apparently used to mean chain stores, not writing syn�dicates.


�Whitman Juvenile Books: Reference and Value Guide, David and Virginia Brown, Collector Books, 1997.


�Whitman Juvenile Books....


�Hereinafter referred to as Campbell, as the Trixie and Ginny series were cred�ited to “Julie Campbell.”


�Interview of Julie Campbell Tatham in Yellowback Library by Ernie Kelly, January 1988.


�Minus a few factual errors.


�For discussion of which Trixie titles Stack may have written, see The Authorship Question chapter.


�The Happy Valley Mystery, pg. 269, original edition. Note: in later editions, this bit of introspection on Trixie’s part is dropped. (Boo! Hiss!)


�Letter from Rosemarie DiCristo to MKK, March 1997. Arthur refers to Arthur Farringdon-Pett in the Judy Bolton series by Margaret Sutton—a suitor Judy ulti�mately rejects as too controlling, and not fun like Peter; however, after joining the FBI, Peter becomes Arthur-like, himself.


�Letter from Yvette Zaepfel to MKK, February 8, 1998.


�Tennis Rebel, Owenita Sanderlin, 1978, Franklin Watts, p. 60.











